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PROGRAM NOTES 
“I have never been concerned with music as such, 

but rather with music as spiritual discussion.” 
 

German composer Carl Orff has been justly lauded for developing an approach to music education called Orff Schulwerk, 
but he may be best known for his 1936 composition, Carmina Burana. Called a “scenic cantata,” it is the first part of a 
trilogy called Trionfi (“Triumphs”) that also includes Catulli Carmina and Trionfo di Afrodite. Carmina Burana reflects 
Orff’s interest in medieval German poetry. The composer described it as the celebration of the triumph of the human spirit 
through sexual and holistic balance. 
 
The work is based on thirteenth-century poetry found in a manuscript dubbed the Codex latinus monacensis found in the 
Benedictine monastery of Benediktbeuern, in Bavaria, in 1803. Carmina Burana (Latin for “Songs from Beuern”) is the 
name given to the manuscript of 254 poems and dramatic texts, mostly from the eleventh or twelfth century, although 
some are from the thirteenth century. The pieces are mostly bawdy, irreverent, and satirical. They were written principally 
in Medieval Latin, with a few in Middle High German, at a time when Latin was the lingua franca across Italy and 
western Europe for theologians, traveling scholars, and universities. Most of the poems and songs appear to be the work 
of Goliards, clergy (mostly students) who set up and satirized the Catholic Church. The manuscripts reflect an 
international European movement, with songs originating from Occitania, France, England, Scotland, Aragon, Castile, 
and the Holy Roman Empire. 
 
Orff set 24 of these poems, divided into four large sections. After two movements of introduction, Primo vere discusses 
the joys of Spring. Then the men, led by a rowdy baritone soloist, sing drinking songs In Taberna. Finally, a children’s 
choir and soprano soloist are added to extol the joys of love with Cour d’amours. 
 
Carmina Burana was hugely popular in Germany after its premiere in Frankfurt in 1937. Given Orff’s previous lack of 
commercial success, the monetary factor of Carmina Burana’s acclaim was significant to him. The composition quickly 
gained popularity internationally and became a staple of the choral-orchestral repertoire. The opening and closing 
movement, “O Fortuna,” has often been used in films and television commercials. 
                          Notes by Sanford Dole 

  
OUR GUEST VOCAL ARTISTS 

 
Jessica Beebe, Soprano 
Lauded for her “honey colored tone” and “the most radiant solo singing” by Opera News, soprano Jessica Beebe is 
steadily gaining international attention as an affecting interpreter of repertoire spanning from the early renaissance to 
contemporary American opera. Ms. Beebe has performed as a guest soloist with the Indianapolis Symphony Orchestra, 
The New York Chamber Orchestra at Carnegie Hall, The Princeton Festival Orchestra, The Philadelphia Orchestra, and 
more. Ms. Beebe recently made her Opera Philadelphia role debut in David Hertzberg’s The Wake World and her 
international debut with Bergen National Opera in Norway, covering the role of “The Angel” in a staged production of 
Handel’s Messiah. Ms. Beebe studied at the University of Delaware and Indiana University and currently teaches voice at 
Franklin and Marshall College. Please visit www.jessicabeebesoprano.com for more information. 
 
Stephen Ng, Tenor 
Born and raised in Hong Kong, tenor Stephen Ng is known as an opera, oratorio, recital, and new music performer. His 
portrayal of Bach’s Evangelist has received much acclaim, and he has performed as soloist with groups such as the 
Philharmonia Baroque Orchestra, Orchestra Iowa, Hong Kong Sinfonietta, as well as Tanglewood, Aspen, and Carmel 
Bach Festival. He is currently Associate Professor of Voice at West Chester University of Pennsylvania, and in the 
summer a member of the faculty at the Interharmony International Music Festival in Bavaria, Germany. 
 
Joseph Wiggett, Baritone 
Dr. Joseph Wiggett is the former Director of the School of Fine and Performing Arts, Musical Director of Opera 
Workshop, and currently a Professor of Voice at CSU, Stanislaus, where he maintains an active Applied Voice studio in 
addition to teaching Vocal Pedagogy, Lyric Diction, and Vocal Literature. In 2012, he was awarded the Stanislaus Arts 
Council Excellence in the Arts Award for Excellence in Music, accompanied by commendations from the U.S. House of 



Representatives and the State Senate and California Legislature. As a past member of the Juilliard Opera Center, the Lyric 
Opera of Chicago Center for American Artists, and the Prague Mozart Academy, he has performed over three-dozen 
operatic roles. He has given recitals all around the world and is the recipient of numerous awards and honors. As a contest 
singer, he has ranked among the finest in the country and has taken first place in prestigious competitions, including the 
three-time winner of the Lillian Nordica Prize. Among his major appearances are debuts with the New York City Opera 
and the Lyric Opera of Chicago, solo recitals in Carnegie Hall and the Lincoln Center, and numerous appearances with 
orchestras including Manhattan, Boulder, Bangor, Portland, Milwaukee, and Colorado Symphonies. He holds degrees 
from University of Maine, Manhattan School of Music, and University of Colorado, Boulder. Upcoming engagements 
include performances in Idaho, Los Angeles, and China. 

 
FORTUNA IMPERATRIX MUNDI 

(FORTUNE EMPRESS OF THE WORLD) 
 
1. Choral Union:  
O Fortuna (O Fortune) 
O Fortune, like the moon, you are changeable, ever waxing and waning. Hateful life, first oppresses, and then soothes as fancy takes 
it; poverty, and power it melts them like ice. Fate – monstrous and empty, your whirling wheel, you are malevolent, well-being is in 
vain and always fades to nothing, shadowed and veiled you plague me too; now through the game I bring my bare back to your 
villainy. Fate is against me in health and virtue, driven on and weighted down, always enslaved. So at this hour without delay pluck 
the vibrating strings; since Fate strikes down the strong man, everyone weep with me! 

2. Choral Union:  
Fortune plango vulnera (I bemoan the wounds of Fortune)  
I bemoan the wounds of Fortune with weeping eyes, for the gifts she made me she perversely takes away. It is written in truth, that she 
has a fine head of hair, but, when it comes to seizing an opportunity, she is bald. On Fortune’s throne I used to sit raised up, crowned 
with the many-colored flowers of prosperity; though I may have flourished happy and blessed, now I fall from the peak deprived of 
glory. The wheel of Fortune turns: I go down, demeaned; another is raised up; far too high up sits the king at the summit – let him fear 
ruin! – for under the axis is written Queen Hecuba. 
 

I. PRIMO VERE (SPRING) 
3. Chorale:  
Veris leta facies (The merry face of Spring)  
The merry face of spring turns to the world, sharp winter now flees, vanquished; bedecked in various colors Flora reigns, the harmony 
of the woods praises her in song. Ah! Lying in Flora’s lap Phoebus once more smiles, now covered in many-colored flowers, Zephyr 
breathes nectar-scented breezes. Let us rush to compete for love’s prize. Ah! In harp-like tones sings the sweet nightingale, with many 
flowers the joyous meadows are laughing, a flock of birds rises up through the pleasant forests, the chorus of maidens already 
promises a thousand joys. Ah! 
 
4. Baritone Solo:  
Omnia Sol temperat (The Sun warms everything) 
The sun warms everything, pure and gentle, once again it reveals to the world April’s face, the soul of man is urged towards love and 
joys are governed by the boy-god. All this rebirth in spring’s festivity and spring’s power bids us to rejoice; it shows us paths we 
know well, and in your springtime it is true and right to keep what is yours. Love me faithfully! See how I am faithful: with all my 
heart and with all my soul, I am with you even when I am far away. Whoever loves this much turns on the wheel.  
 
5. Choral Union:   
Ecce gratum (Behold, the pleasant spring) 
Behold the pleasant and longed-for spring brings back joyfulness, violet flowers fill the meadows, the sun brightens everything, 
sadness is now at an end! Summer returns, now withdraw the rigors of winter. Ah! Now melts and disappears ice, snow, and the rest, 
winter flees, and now spring sucks at summer’s breast: a wretched soul is he who does not live or lust under summer’s rule. Ah! They 
glory and rejoice in honeyed sweetness who strive to make use of Cupid’s prize; at Venus’ command let us glory and rejoice in being 
Paris’ equals. Ah! 

 
 
 



UF DEM ANGER (ON THE GREEN) 
 
6. Instrumental: Tanz (Dance) 
 
7. Choral Union and Chorale:  
Floret silva (The noble woods are burgeoning) 
The noble woods are burgeoning with flowers and leaves. Where is the lover I knew? Ah! He has ridden off! Oh! Who love me? Ah! 
The woods are burgeoning all over, I am pining for my lover. The woods are turning green all over, why is my lover away so long? 
Ah! He has ridden off, oh woe, who will love me? Ah! 
 
8. Chorale and Choral Union: 
Chramer, gip die Varwe mir (Shopkeeper, give me color) 
Shopkeeper, give me color to make my cheeks red, so that I can make the young men love me, against their will. Look at me, young 
men! Let me please you! Good men, love women worthy of love! Love ennobles your spirit and gives you honor. Look at me, etc. 
Hail, world, so rich in joys! I will be obedient to you because of the pleasures you afford. Look at me, etc. 
 
9. Reie (Round Dance) 
 • Instrumental 
 • Choral Union: Swaz hie gat umbe (Those who go round and round) 
Those who go round and round are all maidens, they want to do without a man all summer long. Ah! Sla! 

 • Chorale: Chume, chum, geselle min (Come, come, my love) 
Come, come, my love, I long for you. Sweet rose-red lips, come and make my better.  

 • Choral Union: Swaz hie gat umbe (Those who go round and round) 
Those who go round and round are all maidens, they want to do without a man all summer long. Ah! Sla! 
 
10. Choral Union:  
Were diu werlt alle min (If all the world were mine) 
If all the world were mine from sea to the Rhine, I would do without it if the Queen of England would lie in my arms. Hey! 
 
 

II. IN TABERNA (IN THE TAVERN) 
 
11. Baritone Solo:  
Estuans interius (Burning inside) 
Burning inside with violent anger, bitterly I speak my heart: created from matter , of the ashes of the elements, I am like a leaf played 
with by the winds. If it is the way of the wise man to build foundations on stone, then I am a fool, like a flowing stream, which in its 
course never changes. I am carried along like a ship without a steersman, and in the paths of the air like a light, hovering bird; chains 
cannot hole me, keys cannot imprison me, I look for people like me and join the wretches. The heaviness of my heart seems a burden 
to me; it is pleasant to joke and sweeter than honeycomb; whatever Venus commands is a sweet duty, she never dwells in a lazy heart. 
I travel the broad path as is the way of youth, I give myself to vice, unmindful of virtue, I am eager for the pleasures of the flesh more 
than for salvation, my soul is dead, so I shall look after the flesh. 
 
12. Tenor Solo and Choral Union (T/B): 
Olim lacus colueram (Once I lived on lakes) 
The roasted swan sings: Once I lived on lakes, once I looked beautiful when I was a swan. Misery me! Now black and roasting 
fiercely! The servant is turning me on the spit; I am burning fiercely on the pyre; the steward now serves me up. Misery me! etc. Now 
I lie on a plate, and cannot fly anymore, I see bared teeth. Misery me! etc.  
 
13. Baritone Solo and Choral Union (T/B): 
Ego sum Abbas (I am the Abbot) 
I am the abbot of Cockaigne and my assembly is one of drinkers, and I wish to be in the order of Decius [the invented Saint of dice-
throwers], and whoever searches me out at the tavern in the morning, after Vespers he will leave naked, and thus stripped of his 
clothes he will call out: Woe! Woe! What you done, vilest Fate? The joys of my life you have taken all away! Haha! 



14. Choral Union (T/B):  
In taberna quando sumus (When we are in the tavern) 
When we are in the tavern, we do not think how we will go to dust, but we hurry to gamble, which always makes us sweat. What 
happens in the tavern, where money is host, you may well ask, and hear what I say. Some gamble, some drink, some behave loosely. 
But of those who gamble, some are stripped bare, some win their clothes here, some are dressed in sacks. Here no-one fears death, but 
they throw the dice in the name of Bacchus. First of all it is to the wine-merchant that the libertines drink, one for the prisoners, three 
for the living, four for all Christians, five for the faithful dead, six for the loose sisters, seven for the footpads in the wood. Eight for 
the errant brethren, nine for the dispersed monks, ten for the seamen, eleven for the squabblers, twelve for the penitent, thirteen for the 
wayfarers. To the Pope as to the king they all drink without restraint. The mistress drinks, the master drinks, the soldier drinks, the 
priest drinks, the man drinks, the woman drinks, the servant drinks with the maid, the swift man drinks, the lazy man drinks, the white 
man drinks, the black man drinks, the settled man drinks, the wandered drinks, the stupid man drinks, the wise man drinks, the poor 
man drinks, the sick man drinks, the exile drinks, and the stranger, the boy drinks, the old man drinks, the bishop drinks, and the 
deacon, the sister drinks, the brother drinks, the old lady drinks, the mother drinks, this man drinks, that man drinks, a hundred drink, a 
thousand drink. Six hundred pennies would hardly suffice, if everyone drinks immoderately and immeasurably. However much the 
cheerfully drink we are the ones whom everyone scolds, and thus we are destitute. May those who slander us be cursed and may their 
names not be written in the book of the righteous. Io, io, io! 
 

III. COUR D’AMOURS (THE COURT OF LOVE) 
 
15. Soprano Solo and Children’s Choir: 
Amor volat undique (Cupid flies everywhere) 
Cupid flies everywhere seized by desire. Young men and women are rightly coupled. The girl without a lover misses out on all 
pleasures, she keeps the dark night hidden in the depth of hear heart; it is a most bitter fate. 
 
16. Baritone Solo:  
Dies, nox et omnia (Day, night, and everything) 
Day, night, and everything is against me, the chattering of maidens makes me weep, and often sigh, and, most of all, scares me. O 
friends, you are making fun of me, you do not know what you are saying, spare me, sorrowful as I am, great is my grief, advise me at 
least, by your honor. Your beautiful face, makes me weep a thousand times, your heart is of ice. As a cure, I would be revived by a 
kiss. 
 
17. Soprano Solo:  
Stetit puella (A girl stood) 
A girl stood in a red tunic; if anyone touched it, the tunic restled. Eia! A girl stood like a little rose: her face was radiant and her mouth 
in bloom. Eia! 
 
18. Baritone Solo and Choral Union: 
Circa mea pectora (In my heart) 
In my heart there are many sighs for your beauty, which wound me sorely. Ah! Mandaliet, mandaliet, my lover does not come. Your 
eyes shine like the rays of the sun, like the flashing of lightening which brightens the darkness. Ah! Mandaliet, etc. May God grant, 
may the gods grant what I have in my mind that I may loose the chains of her virginity. Ah! Mandaliet, etc. 
 
19. Choral Union (T/B): 
Sie puer cum puellula (If a boy with a girl) 
If a boy with a girl tarries in a little room, happy is their coupling. Love rises up, and between them prudery is driven away, an 
ineffable game begins in their limbs, arms and lips. 
 
20. Choral Union and Chorale: 
Veni, veni, venias (Come, come, O come) 
Come, come, O come, do not let me die, hyrca, hyrce, nazaza, trillirivos! Beautiful is your face, the gleam of your eye, your braided 
hair, what a glorious creature! Redder than the rose, whiter than the lily, lovelier than all others, I shall always glory in you!  
 
21. Soprano Solo: 
In trutina (In the balance) 
In the wavering balance of my feelings set against each other lascivious love and modesty. But I choose what I see, and submit my 
neck to the yoke; I yield to the sweet yoke. 



22. Choral Union, Baritone Solo, Soprano Solo, Children’s Choir: 
Tempus est iocundum (This is the joyful time) 
This is the joyful time, O maidens, rejoice with them, young men! Oh, oh, oh! I am bursting out all over! I am burning all over with 
first love! New, new love is what I am dying of! I am heartened by my promise, I am downcast by my refusal, Oh! Oh! Oh! etc. In the 
winter man is patient, the breath of spring makes him lust. Oh! Oh! Oh! etc. My virginity makes me frisky, my simplicity holds me 
back. Oh! Oh! Oh! etc. Come, my mistress, with joy, come, come, my pretty, I am dying! Oh! Oh! Oh! etc. 
 
23. Soprano Solo: 
Dulcissime (Sweetest one) 
Sweetest one! Ah! I give myself to you totally! 
 

BLANZIFOR ET HELENA (BLANCHEFLEUR AND HELEL) 
 
24. Choral Union:  
Ave formosissima (Hail, most beautiful one) 
Hail, most beautiful one, precious jewel, Hail, pride among virgins, glorious virgin, Hail, light of the world, Hail, rose of the world, 
Blanchefleur and Helen, noble Venus! 
 

FORTUNA IMPERATRIX MUNDI 
(FORTUNE EMPRESS OF THE WORLD) 

 
25. Choral Union: 
O Fortuna (O Fortune) (Reprise) 
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